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To Two Spiritual Songs in the Book containing the Manuscript of Benický´s Slovak Verses

Gizela G á f r i k o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                   Bratislava, Slovakia


The spiritual song represents one of the essential (musically) literary genres of the 17th – 18th Slovak literature. Unfortunately, it does not correspondent with lower level of the literary research, as we have still hadhuge deficit in knowledge of domestic hymnographic works – both in manuscript and in published forms.
The study is focused on the problem from the literary history that has not been clarified yet. It concerns two anonymous spiritual songs with acrostics coming from about the second half the 17th century. They are recorded in a Slovak literary document with very complicated heuristic background (manuscript of Peter Benický´s Slovak Verses). The record of the songs seems to be secondary. 

The author of the study proves and clarifies up-to-date information about the songs. She pointed out some connections with other resources as well as contemporary context of the origin of both the songs. Hypothetically she considers their generically typological character (penitential and love Christological song) and confessional provenience. She assumes that auctorial anonymity should not have been intentional gesture in that case; the recorder of the texts could know the name of the author and considered him/her for “commonly known” so much that he did not think it would be necessary to write him/her down. 
 In between Genres of Tract and Novel

Erika B r t á ň o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                   Bratislava, Slovakia

The important poetic work of the Slovak classicist literature Pamětná celému světu tragoedia (Memorial Tragedy for the Entire World, 1791) has been in the literary historical interpretations typically connected with a genre of débat tract. The aim of my study is to show that this generic determination does not correspond with the former purpose of the author to write a novel. He expressed that intention also in the Foreword to the book. It neither corresponds with the all intention of the work.

Our polemics with the other interpreters of the generic character of Tragoedie (Memorial Tragedy…) methodically comes from an analysis of its content taking into consideration interpretation of substantial features of tract as a genre and also reflection of contemporary conceptions and comprehension of genres. 

The character of  Tragoedie (Memorial Tragedy…) fits much more with genre of novel mainly because of signs such as fictive character, concentration on cultivating a reader to get common overview and stressing amusing function of the text. It is possible to find connections with the contemporary Bildungsroman of the débat form. As for stressing persuasiveness that is quite significant in some parts of the book it also speaks about literary application of “tractandi” form using different kinds of arguments (not only of non-fictional character). We can consider Doležal´s  work  (together with Bajza´s novel  René mládenca príhody a skúsenosti – Stories and Experiences of René, an Adolescent) for domestic example of European renaissance of novel writing that culminated in the second half of the 18th century. 
We prefer interpretation of Tragoedie (Memorable Tragedy…) as a débat Bildungsroman  to assumptive canonisation of previous objectively inadequate literary historical interpretations. 
Dominik Tatarka: Forming of Discourse of Moral And Civic Subversion in the Novella Prútené kreslá (Basket Chairs)

Zora P r u š k o v á, The Institute of Slovak Literature, Slovak Academy of Sciences, 

                                   Bratislava, Slovakia

   The object of my study is a novella Prútené kreslá  (Basket Chairs, 1963) written by Dominik Tatarka.  This novella was published altogether with his other prose Démon súhlasu (Demon of Permission).  The Basket Chairs signalised new and later also characteristic features of Tatarka´s auctorial idiolect. After existentially surrealistic beginning and ideologically incorrect continuance Tatarka´s prose had been since the end of 50-tieth (from his bi-novella Rozhovory bez konca – Endless Conversations, 1959) influenced by his effort to find his own strategy in creating his message about contemporary ethic and aesthetic problems. A theme of existence for other person became for him a medium of such message. It meant voluntary but also spontaneous fellowship, personal involvement in a life and destiny of a neighbour. He made it happen with great respect to individuality of the other person what seemed to be a risk of subversive respond in the context of ideologically programmed “cold” relationships. Since the end of 50-tieth Tatarka´s literary works pursued “hand by hand” with his essays and reportages. In spite of the author’s as well as period’s limits the novella Prútené kreslá (Basket Chairs) connects all mentioned above influences in a good way.
 Modernity in that text bears a character of self-discovery and self-identification in the existentially vulnerable historical period and as well as in cosmopolite space of later taboo “western” world. Except of that in a very interesting way the author worked with traditional cliché of courteousness love epic. In that text Tatarka discovered his typical autobiographic protagonist who became a narrator. It makes the novella quite important in the context of his proses. Tatarka´s narrator’s stylisation is based on a connection between reminiscent story telling and evocation with exemplary didactic effects.

